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Marilyn spi lis the beans 
NICK KHATT AR 
STAFF CONTRIBUTOR 

In a small auditorium, the stage 
is set as a plain, all-white bedroom. 
It emits a blue light. 

It is Jan. 16, and Marilyn: Forever 
Blonde is about to make its Canadian 
debut at the Art Gallery of Nova Sco
tia (AGNSJ. This is its only Canadian 
stop. The show will remain in Halifax 
until Feb. 17. 

A flash of light momentarily illu
minates the stage, accompanied by 
the mechanical sound of a camera 
taking a picture. The scene is a rec
reation of a photo shoot by Douglas 
Kirkland entitled An Evening with 
Marilyn Monroe. And there she is, in 
one of her classic poses, blowing you 
a kiss. Then darkness, another flash 
of light, and another pose. 

Wrapped in silk sheets, lying on 
the bed, is actress Sunny Thompson. 
But if you didn't know better you 
would swear it was Marilyn herself. 

She looks out at the audience 
as if each member were that lonely 
photographer. 

"When you're playing someone 
else, especially someone like Mari
lyn Monroe, you really want to get 
it right," says Thompson. And does 
she ever get it right. The soft-spo
ken tone, the subtle humour and the 
sexual power are all spot-on. 

As the play begins, Marilyn re
counts her childhood - growing up 
in orphanages and marrying her 
next-door neighbour at age 15. She 
speaks of her active sex life with her 
first husband, saying, "Nobody ever 
got cancer from sex." 

She tells tales of how she moved 
up in the Hollywood circle. One of 
the beautiful things about Monroe, 
which is communicated majestically 
in this play, was her ability to be in
credibly witty and comical without 
missing a beat. 

While you're watching Thomp
son navigate the stage, you realize 
how talented she is. She executes 
the blocking perfectly, all the while 
focusing on the audience and en
gaging them in amusing tales of Hol
lywood life. 

In a red dress that leaves just 

ADAM MILLER 
STAFF CONTRIBTOR 

A humble local rapper with the 
lyrical gift to produce consistently 
sharp-witted, thought-provoking 
hip hop is going to be getting some 
national exposure. 

After his debut album Mark 
My Words dropped in Sept. 2007, 
Markit (Mark Cwajna) and fellow 
Fax 4 member Spesh K received a 
VideoFACT grant. The grant is a mu
sic video production fund financed 
by Much Music, which Markit and 
Spesh K used to film a video for their 
song "We Call The Shots." The video 
premieres on Much Music rotation 
Jan. 28. 

They were chosen out of over 300 
applicants. Other successful appli
cants include Halifax natives Classi
fied, Wintersleep and Slowcoaster. 

Emcee and University of King's 
College student Markit successfully 
combines the philosophical depth 
of his lyrics with unorthodox sam
ples and beats, producing some of 
the most groundbreaking hip hop in 
Halifax to date. 

Markit is on the King's basketball 
team. He plays spontaneous shows 
in Halifax and Toronto with his vari
ous musical projects during breaks 
in his hectic schedule. 

.The concept for the video is a 
testament to the unconventional 

enough to the imagination, Thomp
son as Monroe recounts how she 
gained fame through sexual exploi
tation. She tells of performing oral 
sex on a geriatric movie producer 
who liked to play with her breasts. 

In between anecdotes, the char
acter serenades her audience, per
forming perfect renditions of songs 
from Monroe's films. Thompson 
sings tunes such as "Ev'ry Baby Needs 
A Da-Da-Daddy" and "Diamonds 
are a Girl's Best Friend" gracefully, 
pairing them with Monroe's gentle 
mannerisms. 

It's almost hard to concentrate 
on the lines when Thompson's move
ments, diction, gestures and image 
are so hypnotizing. 

After another costume change 
out of a diamond-studded outfit and 
into a pink dress, the character is on 
her fifth glass of champagne (having 
already accredited Joe DiMaggio for 
her affinity for the bubbly). She is 

drowning her emotional instability 
with the drink. 

Thompson's lines include some 
quotes from Monroe. ''I'm one of the 
world's most self-conscious people," 
she says, then speaks of her two mis
carriages with Arthur Miller. As she 
quotes a poem on love by Yeats, the 
mood of the play changes. 

Marilyn is half in the bag and the 
audience is frozen. One girl wipes 
her tears away. This isn't the story of 
a woman's rise to Hollywood success, 
but rather the confessions of a vastly 
intelligent woman who was only seen 
as an object, an arousing image. 

Marilyn: Forever Blonde is an 
emotional ride. Provoking laughter, 
thought and sadness, this play is 
executed perfectly by a wonderfully 
talented actress. For an hour and a 
half, you are the photographer, sit
ting in a room and listening to one of 
the most beautiful yet tragic stories 
ever told in pop culture. 

HARLEY BUTLER GEORGE 

Aft h. debut album Mark My Words dropped in Sept. 2007, Mark1t and 
fell~~ ~~x 4 member Spesh K received a VideoFACT grant. 

and bizarre approach to hip hop 
that Markit and Fax 4 embody. It was 
shot at a local bar with vibrant Mup
pet-like characters populating the 
crowd. 

As Markit and Spesh K thr?w 
down intelligent and hilarious _Iynes 
to the backdrop of a deeply mfec
tious beat, these chara~ters repre
sent the lyrical imagery m the song 

and add an absurd comedic element 
to the video. 

Markit also has a pseudo-local 
side project in the mix. Legato Block 
is the name of his latest collabora
tion with Metropolis Votary- former 
Dalhousie student and music pro
ducer Tyson Wachter. Their album, 
All A Lounge Town, will be released 
mid-February. 

Atonement Better as a book 
BRITT ANY CURRAN 
STAFF CONTRIBUTOR 

As a novel, Atonement is su
perb. But Christopher Hampton's 
screenplay is slightly disappointing, 
considering the brilliant acclaim the 
film has received. 

Written by Ian McEwan, Atone
ment is based in the late 1930s 
during the beginning of the Sec
ond World War. Cecilia Tallis (Keira 
Knightley) lives in a lavish English 
mansion with her family, and Rob
bie Turner (James McAvoy) is their 
housekeeper's son. Cecilia and Rob
bie share an emotionally unbridled 
yet covert love. 

Cecilia's younger sister, Briony, 
spends her time writing plays for her 
relatives' enjoyment. But with her 
fanciful imagination comes a chain 
of misunderstandings which lead 
everyone but Cecilia to believe Rob
bie raped Briony's friend, Lola. This 
incorrect accusation is not a naive 
mistake, but comes from an under
lying enmity. 

Briony's character is certainly 
the most complex. She is played ex
ceptionally well by three actresses 
representing three crucial periods 
of her life. At age 13 she is played by 

CASSANDRA WHITTY 
ARTS CONTRIBUTOR 

Sweeney Todd: The Demon Bar
ber of FleetStreet is an exceptionally 
bloody, exceptionally good musical. 

It's based on the legend of Swee
ney Todd that originated in the 19th 
century, and more specifically upon 
the hugely successfully 1973 play by 
Christopher Bond. Stephen Sond
heim wrote the music and lyrics. 

Tim Burton directs Johnny Depp 
in the starring role as Todd and Hel
ena Bonham Carter as his willing ac
complice, Mrs. Lovett. 

Sweeney Todd is the sixth collab
oration between Burton and Depp, 
and displays again how well the di
rector and actor work together. It's a 
match made in Hollywood heaven. 

The story surrounds Todd, who 
returns from the penal colonies in 
Australia where he spent 15 years on 
false charges. 

Todd comes back to London 
seeking revenge, specifically toward 
Judge Turpin (Alan Rickman), who 
brought the false charges against 
Todd in order to seduce his beauti-

Hollywood newbie Saoirse Ronan, at 
age 18 by rising-star Romola Garai, 
and at an older age by the inimitable 
Vanessa Redgrave. 

Visually, Atonement shines with 
stunning and skillful lighting tech
niques. Composer Dario Marianelli 
provides a hauntingly beautiful 
soundtrack to the film. Fiery violins 
and simple piano capture the story's 
sense of haste, passion and im
pediment. "Farewell" and "Elegy for 
Dunkirk'' are particularly moving. 

The click-clacking of a type
writer is used effectively as back
ground noise to capture the film's 
underlying theme of writing, such as 
Robbie's note to Cecilia and Briony's 
incessant prose. 

CeciliaandRobbieareonlyshown 
together in a handful of scenes, which 
makes it difficult to understand their 
passion. The war scenes are generally 
unemotional and Knightley's total 
screen time is too brief. The stars of 
the film are the actresses who play 
Briony. They each manage to capture 
how a young girl's reckless error can 
haunt her forever. 

Individual scenes from the film 
are radiant, but as a whole, it Jacks 
the lustre of McEwan's remark~bly 
unique love story. 

ful wife. Upon meeting Mrs. Lovett, 
Todd learns that his daughter, Jo
hanna, is Thrpin's ward. 

A rival barber, Signor Adolfo Pire
lli (Sacha Baron Cohen), challenges 
Todd to a contest of who can perform 
the fastest shave, setting the stage for 
Todd's murderous rampage. 

Todd opens a barbershop above 
Mrs. Lovett's pie shop, and together 
they devise a wonderfully clever plan 
to satisfy both of their needs. Todd 
means to rid London of the corrupt 
upper class and hopes to be reunited 
with his daughter. 

Depp has a charming voice and 
adds intense and passionate flair to 
his character, making Todd all the 
more believable. Depp and Carter 
work perfectly together as the ghast
ly pale duo. 

The story moves quickly with beau
tifully dark scenes throughout and 
quite a few memorable songs. "A Little 
Priest" is funny and disturbing and "No 
Place like London" is rather catchy. You 
may find yourself hurruning the tunes 
long after the movie's over. 


