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Waiting game Marilyn visits Halifax 
PATRICK ST. AMAND 
STAFF CONTRIBUTOR 

In one of the most famous de
scriptions of the play Waiting for Go
dot, Irish literary critic Vivian Mercier 
sums up the plot by saying, "nothing 
happens, twice." But the director of 
Samuel Beckett's play, which is be
ing performed by the King's Theat
rical Society, simply smiles at this 
description. 

"Theatre is about individual 
conversations," Mitch Cushman 
says. 

Cushman, a fourth-year Eng
lish and theatre major, has directed 
some of his own plays, as well as 
Glengarry Glen Ross and Jumpers. 
Godot, which is exceptionally dia
logue-based, gives actors a chance 
to shine through their onstage in
teractions. 

The play revolves around five 
characters and the set is comprised 
simply of a barren tree on an old 
country road. But don't let the sim
plicity of the set design and mini
mal cast fool you. Beckett's play is 
anything but simple. 

"I didn't go in with any precon
ceived notions," Cushman says. "I 
was learning about the play along 
the way." 

When production began, a lot 

of time was spent analyzing the 
text. The cast and crew have been 
working since mid-October on per
fecting the play. They started by 
watching and studying old vaude
villian movies to develop a sense of 
slapstick humour. Later on, during 
rehearsals, the cast practiced their 
lines outside in an open space, 
keeping the sense of the abstract 
play alive. 

This is Cushman's first attempt 
at one of Beckett's plays - all of 
which come with certain rules, 
such as no adlibbing and no music. 
But there is still a lot of room for di
rectors to experiment. 

"People look at this play and 
steer away from it. We are playing 
up the humour for people to get a 
lot out of it," says Cushman. 

Waiting for Godot has been de
scribed as a tragic comedy, so don't 
expect it to be all laughs. Along with 
slapstick similarities to Charlie 
Chaplin, Cushman compares the 
play to the Monty Python "Argu
ment Clinic" sketch, in which char
acters create petty distractions to 
replace meaningful debate. 

"It's trivial, but that's what's 
great about it." 

Waiting for Go dot plays from Jan. 
16-19 in the King's Pit. 

Never had I ever: 
Been eyed by a shark 

JASON COHANIM 
ARTS CONTRIBUTOR 

Over the winter break, I had the 
chance to go kite boarding in Key 
West, Florida - or at least that was 
the plan. However, the wind did not 
want to co-operate with us, so we 
spent most days relaxing, checking 
out funky art and hoping to catch a 
glimpse of a manatee or gator some
where in the reeds. If only I knew 
then how close I was about to get to 
the local wildlife. 

On our second last day there the 
wind was blowing, so we finally got 
out on the water, all fired up from 
playing the waiting game all week 
long. I was awarded the first kite, and 
once it was up in the air I was off like 
a bullet. It didn't take me long to real
ize that in my ecstatic downwind run, 
I had broken pretty far away from the 
rest of the group. Not wanting to be 
stranded on my own, I slowly started 
making my way back upwind. 

As I was making my way back 
to the safety of numbers, I noticed 
something swim and splash in front 
of me. At first glance I knew exactly 
what it was, but my instincts were 
convincing me to deny what I saw. I 
guess this is natural, because when 
you're all alone on the water, you 
don't want to accept that your only 
companion is a two-and-a-half
foot-long shark. 

Whether I hit a lull in the wind or 

just lost my concentration, shortly 
after I discovered the predator, my 
kite crashed into the water. 

It was then that I found out that 
the nice picturesque sand bar we 
had launched from had turned into 
gross, mushy sludge. So there I was, 
sunk up to my knees in the gunk 
when I see my old pal pop up out of 
the water, 50 feet in front of me. 

I know enough about sharks to 
know that they aren't out to attack 
you all the time and usually couldn't 
be bothered. But those facts don't 
mean squat when you're all alone in 
their element, watching them start 
to slowly swim circles around you. 
That was the point when I really 
started to worry. 

Keeping my eyes intently on my 
friend, I grabbed my board and held 
it up at the ready, already accepting 
the fact that I might actually have to 
fight off a shark. For what seemed 
like an eternity, I stood there until fi
nally, the shark finished its final cir
cle and disappeared under the water. 
I stayed in my position for a minute 
more, just to be safe, and then finally 
breathed a sigh of relief. 

I had made it out on top, with 
no missing limbs. Sweet reliefl I was 
able to finally deal with my crashed 
kite that had slowly been pulling me 
out to sea with the current. I trudged 
my way through the sludge to the 
crash boat, and it took me back to 
the safety of the group. 

NICK KHATTAR 
STAFF CONTRIBUTOR 

The elevator doors open and 
there she is. Staring at you from 
all angles. Black and white, colour 
and of course, Andy Warhol's 1967 
screenprint. 

All there for you to wonder at 
and admire: multiple Marilyn Man
roes. From Dec. 15 to Feb. 17 the 
Art Gallery of Nova Scotia (AGNS) is 
showcasing "Life as a Legend: Mari
lyn Monroe." On Jan. 16, "Marilyn: 
Forever Blonde, The Marilyn Monroe 
Story in her own Words and Music" 
will make its Canadian debut at the 
Halifax gallery. The play stars Sunny 
Thompson as Monroe. 

The exhibit features 186 differ
ent pieces featuring Monroe from 
various photographers and paint
ers. And it is breathtaking. The third 
floor of the AGNS assaults the eyes 
with photographs of the former Hol
lywood queen. 

Some of the most stunning are 
the black and white photos of Mon
roe at the beach by photographer 
and long-time friend Sam Shaw. His 
famous shot of the big screen seduc
tress trying to hold down her white 
dress as she stands over a sewer fan 
is also showcased at the exhibit. 

The exhibit features colour pho
tographs, such as one by Ed Feing
ersh - the famous "Marilyn with 
Chanel#5." 

The first part of the gallery is 
dedicated to photographs of Monroe 
in her early years in Hollywood. She 
seems giddy, and shows off a pure 
innocence that appears lost in her 
later years. 

The most striking image in this 
portion of the gallery is a large colour 
photo by Milton H. Greene, entitled 
"Peasant Sitting," from 1954 in L.A. 
This picture displays Monroe sitting 
on a cobblestone curb, wearing a grey 

Monroe: Nine times the glamour. 

dress and shoddy maroon shirt. She 
isn't smiling and she isn't frowning, 
but the image evokes sadness. 

Through her images, Monroe en
ters her viewers' minds and makes 
them feel as if she is looking right at 
them. She was famous for being able 
to make a person feel like they were 
the only one in the world to her at 
that moment. These pictures make it 
hard to believe she is dead and not 
about to wink or blow a kiss at you 
from the walls of the AGNS. 

Further on in the gallery are the 
Warhols. The largest piece in the 
exhibit is his 1967 screenprint: nine 
images of Monroe's face in various 
Pop Art colours. 

Other large, vibrant paintings by 

Antonio de Felipe are included in the 
exhibit. These well-manicured, crisp 
illustrations of Monroe look like they 
belong in a comic book. They are 
perfect and mesmerizing. 

The Tom Kelley exhibit showcas
es the photographer's nude images 
of Monroe. Her goddess-like curves 
melt into a red satin sheet- the em
bodiment of pin-up sensuality. 

At the end of the gallery is a dis
play of a chronology of Monroe's life. 
Near the end, photographs from the 
Altered Images collection by Chris
topher Makos accompany the time
line. Makos photographed Warhol 
dressed in drag as Monroe, a cheeky 
imitation of the woman whose im
age Warhol transformed. 

Fashion underfoot 
KATIE NATION 
FASHION COLUMNIST 

The sock, that otherwise dull and 
forgettable foot cushion, has slowly 
snuck into the minds of the stylish 
and experimental. ln an unexpected 
adaptation of the underwear-as-out
erwear trends of the past, our feet's 
naughty underthings are leaping 
from the realm of practicality to make 
a fashion statement of their own. 

To spice up the otherwise un
complicated look of a suit, stylish 
men in fashion's inner circle have 
begun experimenting with that little 
slice of material glimpsed between 
shoe and trouser. Whether it be a 
bright red or lime green sock, a stark 
white sock next to a dark suit or an 
absence of socks altogether, every 
time a pant leg rides up is now an 
opportunity to reveal a fashionably 
experimental side. 

Women's socks are suddenly on 
the radar, worn over tights or under 
strappy sandals, thanks in part to a 
violent effort made by Teen Vogue to 
ignite the trend. 

The Prada Fall 2007 Collection 
included footless knee-high socks in 
unpredictable colours, and John Gal
liano's Spring 2008 models pranced 
down the runway in heels with black 
slouchy socks bunched around the 
ankles. 

This is all a little odd. Socks are 
boring. And past attempts to spice 
up socks have failed miserably. 
Think toe socks or striped socks or 
even worse, striped toe socks (we've 
all made that mistake in our untu
tored youth). 

The only aesthetic power socks 
historically hold is the power to de-

Fashion forward from head to toe. 

stroy a perfectly good outfit, as seen 
in the case of socks and sandals or of 
the knee-high athletic sock appear
ing anywhere but a soccer field. 

Despite socks' blindingly unat
tractive history, it looks like we're 
ready to give them another shot. 
This fresh attempt at drawing atten
tion to our ankles provides us with 
an inexpensive and interesting way 
to spice up our outfits. 

A statement sock should be one 
that's bold in nature but subtle, so as 
to tastefully make a statement with 
such a bizarre article of clothing. 
Given the history and nature of the 
garment, it's incredibly easy to slip 
from fashionable to foolish. 

A socky statement for school 
should be made by rolling the pant 
leg up a little to show off a neutral 
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pair in a similar colour to the pants 
themselves. This is more about a 
play of textures and shapes (the 
bunchy pants next to the skinny an
kle) than it is about attention-grab
bing colour. 

This season for the ladies, knee
high, over the knee and thigh-high 
socks are widely accepted fashion 
trends that can give a sexy kick to a 
look. A short dress with thigh-high 
socks that reach just shy of the hem
line allow for a little unexpected 
flash of skin that's more surprising 
than skanky. 

Unexpectedly sexy may not be 
the most common way to describe 
socks, but these practical pairs have 
been rocking the fashion world of 
late in a way that's anything but bor
ing. 


